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Craftsman  Furnishings 

CRAFTSMAN  FURNITURE,  during  the  five  years 
which  have  elapsed  since  it  was  first  offered 
to  the  public,  has  come  to  be  known  as  a  type 
of  furniture  that  is  essentially  the  product  of  good 
craftsmanship.  Founded  on  no  tradition  or  impres- 
sion received  from  past  periods,  it  has  grown  out  of 
the  needs  of  the  present  day,  and  so  may  lay  claim 
to  being  the  original  expression  in  America  of  a  new 
style,  in  which  the  attractiveness  consists  of  strength 
and  purity  of  outline,  beauty  of  finish  and  capacity 
to  fill  adequately  the  functions  for  which  it  is  made. 
It  won  immediate  recognition  from  people  grown 
weary  of  the  jumble  of  adaptations  from  historic 
styles,  overladen  with  machine-made  ornament, 
which  had  come  to  express  merely  the  eccentricities 
of  a  degenerate  taste  from  which  all  life  had  de- 
parted, leaving  only  ostentation  and  commercialism 
in  its  place.  Since  then,  the  popularity  of  Craftsman 
furniture  has  been  a  matter  of  swift  and  steady 
growth,  and  in  no  way  is  this  better  shown  than  by 
the  many  imitators  now  in  the  field. 
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How  to  Distinguish  CraStsman  Furniture 

The  question  is  often  asked:  *'Is  not  Craftsman 
furniture  the  same  thing  as  'mission,'  'Dutch,'  'weatli- 
ered  oal<.'  or  whatever?" 

It  is  not.  Craftsman  furniture  is  what  its  name 
implies, — the  result  of  most  carefully  thought-out 
designs  founded  on  sound  principles  of  construction, 
to  which  is  added  the  best  possible  workmanship, 
from  the  first  selection  and  careful  drying  of  the 
wood  to  meet  varying  climatic  conditions,  to  the  final 
application  of  the  soft,  dull  finish  that  preserves 
all  the  sturdy  woodiness  of  its  character  while  leav- 
ing the  whole  surface  satin-smooth  to  the  touch. 
Simplicity  and  straightforwardness  of  construction 
has  always  been  the  leading  characteristic  of  Crafts- 
man furniture,  but  never  crudity.  Our  models  are 
designed  for  use  and  comfort  and  durability,  and  the 
beauty  that  is  peculiarly  their  own  arises  from  the 
directness  with  which  they  meet  these  requirements 
as  well  as  from  the  structural  integrity  of  the  design 
itself. 

Every  piece  of  Craftsman  furniture  is  as  well  made 
as  it  can  be.  No  applied  ornament  or  simulated 
structural  feature  is  allowed,  but  the  real  structural 
features  are  so  carefully  studied  that  each  one  is  an 
essential  element  in  the  beauty  of  the  piece,  earning 
its  right  to  exist  by  really  doing  the  work  for  which 
it  is  placed  there.  Each  piece  is  actually  held  to- 
gether by  mortise  and  pin,  or  other  structural  device, 
and  is  so  sturdy  in  make  and  material  that  it  should 
last  for  generations. 
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The  wood  best  adapted  for  Craftsman  furniture  is 
quartered  white  oak,  subjected  to  a  fuming  process 
that  is  the  result  of  long  and  careful  experiment,  and 
that  changes  the  nature  of  the  wood  by  producing 
the  mellow,  darkened  tone  that  ordinarily  comes 
from  age  alone,  but  many  of  our  pieces  are  also  made 
in  maple  and  mahogany,  to  suit  interiors  where  these 
woods  would  be  more  harmonious  than  the  sturdy  oak. 
In  such  cases,  the  maple  used  is  carefully  selected 
figured  wood,  dull-finished  in  varying  tones  of  soft 
silver  gray,  like  those  found  in  a  hornet's  nest,  and 
our  choice  of  mahogany  is  the  hard  Cuban  wood,  also 
lull-finished  in  deep,  rich  tones.  In  the  following 
catalogue,  such  pieces  are  designated,  and  the  prices 
given  for  the  different  woods.  Where  such  designa- 
tion is  not  made,  the  piece  is  made  only  in  Crafts- 
man Fumed  Oak,  which  has  proven  most  satisfactory 
for  general  use.  The  mellow  tone  produced  by  the 
fuming  gives  most  beautiful  results  as  an  undertone 
to  the  final  finish,  which  may  be  gray,  green,  brown, 
or  almost  any  shade  required  to  bring  the  piece  into 
color  harmony  with  its  surroundings.  This  surface 
tint  is  so  light  that  the  natural  color  of  the  fumed 
oak  shows  through,  much  of  the  colors  are  blent  and 
interpenetrated  in  an  autumn  leaf  which  is  neither 
brown  nor  green,  and  yet  both.  Where  no  specific 
color  scheme  is  tc  be  studied,  the  most  desirable 
finish  is  that  known  as  the  Craftsman  Fumed  Oak 
Number  Two,  a  treatment  which  leaves  the  oak  a 
rich  nut-brown  color  that  harmonizes  with  almost 
anything. 
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Where  the  Difference  Lies 

The  difference  between  Craftsman  furniture  and 
the  pieces  which,  to  the  superficial  observer,  bear 
more  or  less  resemblance  to  it  in  form  and  are* 
variously  known  as  "mission,"  "Dutch,"  "weathered  7 
oak,"  or  by  whatever  name  they  happen  to  be  called, 
lies  in  certain  subtleties  of  line  and  proportion,  as 
well  as  in  construction,  workmanship  and  finish. 
The  name  "Craftsman  furniture"  has  been  a  matter 
of  natural  growth  from  fitness  rather  than  the  result 
of  a  happy  inspiration  in  the  searching  for  a  name. 
When  the  plain  furniture  from  THE  CRAFTSMAN 
WORKSHOPS  was  first  produced  the  models  were 
almost  immediately  Imitated.  The  name  "mission" 
was  then  simply  a  convenient  word  suggested  to 
these  manufacturers  by  the  possibility  of  an  implied 
relationship  with  the  plain,  rugged  mission  archi- 
tecture. In  reality,  there  is  no  such  thing  as  "mis- 
sion" furniture,  in  the  sense  of  a  type  founded  upon 
the  furnishings  of  the  old  California  missions,  which 
show  distinctly  the  Spanish  style  both  in  the  elab- 
orate original  pieces  brought  over  by  the  priests 
and  in  the  more  or  less  crude  adaptations  from  them 
made  afterwards  in  the  missions.  The  idea  of  plain 
heavy  pieces  showing  certain  intentional  crudities  of 
effect  obtained,  however,  and  found  its  expression  in 
clumsiness  of  proportion  and  roughness  of  finish. 
In  many  cases  it  has  even  been  carried  to  the  extent 
of  burlesquing  the  massive  structural  effect  so  sought 
after,  and  making  a  piece  absurd  as  well  as  weak  by 
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simulated  structural  features  applied  as  ornaments, 
such  as  the  gluing  on  outside  of  false  keys  and 
tenons  that  hold  nothing  and  have  no  part  in  the  con- 
struction of  the  piece. 

Crudity  in  any  form  is  no  more  a  part  of  the  Crafts- 
man idea  of  the  making  of  plain  furniture  than  is 
dishonesty  of  construction.  In  THE  CRAFTSMAN 
WORKSHOPS  we  are  somewhat  conservative  with 
regard  to  new  models,  believing  thoroughly  in  the 
maxim  laid  down  by  a  celebrated  English  architect 
as  a  firm  basis  for  true  art  in  all  building:  "Let  us 
do  nothing  different  from  what  we  have  done  before, 
until  we  feel  it  to  be  better  than  what  we  have  done 
before."  The  quest  after  novelty  for  its  own  sake  is 
in  no  sense  a  part  of  our  scheme,  and  every  model 
we  produce  is  not  only  based  on  true  structural  prin- 
ciples, but  is  studied  and  tested  and  modified  until 
The  Craftsman  finds  it  thoroughly  satisfactory.  That 
done,  we  are  willing  to  stand  by  it  until  such  time  as 
our  experience  is  able  to  evolve  something  better. 
Furniture  built  after  these  approved  models  is  then 
given  the  finest  finish  that  can  result  from  skill  and 
labor  intelligently  and  conscientiously  applied.  Not 
only  is  every  detail  of  the  construction  completed 
with  the  utmost  care,  but  the  wood  itself  is  so  treated 
as  to  produce  exquisite  effects  of  color  and  surface- 
quality,  while  leaving  the  original  characteristics 
unimpaired.  In  the  beauty  of  its  fine  plainness, 
Craftsman  furniture  harmonizes  with  the  most  luxu- 
rious surroundings  as  well  as  the  most  simple. 
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What  Our  Guarantee  Means 

So  much  is  this  harmony  and  fitness  a  part  of  our 
whole  scheme  of  furnishing  that  all  our  associates 
have  instructions  to  exchange  or  make  good  any 
piece  which  is  not  absolutely  satisfactory  in  the  place 
chosen  for  it,  as  well  as  in  the  event  of  any  fault  in 
the  construction  of  the  piece.  Behind  these  instruc- 
tions is  our  own  guarantee,  and  we  are  always  glad 
to  hear  directly  from  our  patrons  regarding  any  piece 
not  entirely  satisfactory,  whether  delivered  by  us  or 
by  one  of  our  associates.  If  it  should  be  of  a  color 
or  a  wood  not  quite  suited  to  the  general  scheme  of 
the  room,  or  should  prove  to  be  not  exactly  the  right 
model  or  of  the  right  dimensions  to  look  well,  we  will 
gladly  take  it  back  or  exchange  it  for  a  piece  better 
fitted  to  the  surroundings. 

MEASUREMENTS 

In  the  measurements  given  in  the  catalogue  of 
chairs  and  settles,  that  of  the  back  refers  to  the 
number  of  inches  from  the  floor  to  the  top;  those  of 
the  seat,  to  the  width,  depth  and  height,  in  the  order 
named.  The  measurements  of  other  articles  are  self- 
explanatory. 

This  catalogue  contains  only  a  part  of  the  furniture 
made  in  THE  CRAFTSMAN  WORKSHOPS.  For  the 
full  line,  with  descriptions  and  prices,  send  ten  cents 
(in  stamps)  each  for  our  Furniture  Catalogue  D,  and 
the  Supplement  to  Furniture  Catalogue  D.  The  last- 
named  contains  the  pieces  added  since  the  publica- 
tion of  the  regular  Furniture  Catalogue. 
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Coverings  for  Our  Seat  Furniture 

In  the  selection  of  materials  for  covering  our  seat 
furniture  the  greatest  care  is  used  to  secure  some- 
.  thing  that  will  harmonize  with  the  design  of  the  piece 
as  well  as  with  the  color  effect  of  the  wood.  One  of 
the  materials  most  in  use  in  THE  CRAFTSMAN 
WORKSHOPS  is  leather,  of  which  there  are  three 
kinds,  each  satisfactory  in  its  place.  These  are  Hard 
Leather,  Soft  Leather  and  Sheepskin,  all  finished  by 
processes  of  our  own.  Hard  and  Soft  Leather  are 
procured  by  the  use  of  different  methods  in  tanning 
cattle  hides,  by  which  one  is  made  much  like  sole 
leather  in  stiffness  and  durability,  and  is  given  a  very 
smooth,  hard  surface,  while  the  other  is  rendered 
soft  and  pliable,  with  a  surface  possessing  texture 
enough  to  give  an  excellent  effect  when  dull-finished. 
The  Hard  Leather  is  used  for  covering  table  tops, 
and  for  chair  seats  in  some  cases,  as  mentioned  in 
the  brief  descriptions  accompanying  the  illustrations. 
Soft  Leather  is  used  for  stuffed  seats  where  the 
leather  is  nailed  on,  and  also  for  covering  the  seat 
cushions  of  large  settles  when  leather  in  one  piece 
is  desired.  Sheepskin  is  the  softest  and  most  flexible 
of  all  the  leathers  and  consequently  is  best  adapted 
for  covering  loose  seat  cushions  and  pillows.  It  is 
satisfactory  in  any  place  where  it  is  not  necessary  to 
stretch  the  leather  tightly  across  and  edge  and  fasten 
it  down.  If  used  in  that  way  it  will  not  wear  well, 
as  the  difference  in  durability  between  Sheepskin  and 
Soft  Leather   is   much   the   same   as   the   difference 


between  a  kid  shoe  and  one  of  calfskin.  Sheepskin 
is  the  best-liked  of  all  leathers  for  the  uses  suitable 
to  its  qualities,  as  it  has  an  irregularity  of  text  *- 
which  lends  itself  readily  to  subtle  and  changing 
color  effects,  and  a  surface  that  is  delightfully  soft 
and  inviting. 

Craftsman  Canvas  is  used  extensively  for  covering 
seats  and  cushions  of  fumed  oak  pieces,  as  in  texture 
and  colors  it  harmonizes  admirably  with  the  wood. 
Linen  Velour,  with  its  rich  colorings  and  deep  velvety 
pile,  is  best  suited  for  combination  with  mahogany, 
and  seats  and  cushions  of  this  material  are  furnished 
with  any  pieces,  of  whatever  wood,  for  the  same 
prices  as  quoted  in  the  catalogue  for  Sheepskin,  to 
which  it  is  about  equal  in  wearing  qualities.  Other 
textiles,  such  as  tapestry  or  any  of  the  materials 
suitable  for  seat  and  cushion  coverings,  are  of  course 
in  our  stock  and  will  be  used  if  desired.  Samples 
will  gladly  be  sent  upon  application. 

All  seat  cushions  are  made  with  carefully  stitched 
edges,  so  that  the  shape  will  be  retained.  They  are 
from  two  and  one-half  to  four  inches  thick,  and  are 
filled  with  selected  Java  floss  encased  in  denim. 
These  cushions  are  removable,  and  are  supported  by 
staunch  wood  frames  carefully  fitted  to  each  piece 
and  laced  with  hand  caning, — a  sanitary  arrangement 
which  forms  a  comfortable  seat. 

All  pillows  are  made  twenty-five  inches  square, 
and  are  filled  with  selected  Java  floss  encased  in 
muslin.  The  corners  are  well  rounded  and  are  so 
made  that  they  do  not  wrinkle  or  crease.     Pillows 
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are  always  extra,  and  are  covered  in  any  way  desired. 
Craftsman  Sheepskin  pillows,  made  with  carefully 
stitched  welted  seam,  are  $8.00  each,  and  Craftsman 
Canvas  pillows,  plain,  are  $3.50  each,  applique,  $5.00 
each.  The  canvas  pillow  covers  alone  are  $2.00  each, 
if  plain,  and  $3.50  if  applique. 

Craftsman  Metal  Work 

CRAFTSMAN  METAL  WORK  is  the  direct  out- 
growth of  a  need  developed  by  the  strong  individ- 
uality of  the  Craftsman  furniture,  and  possesses  the 
same  structural  and  simple  quality.  Only  hand- 
wrought  metal  in  plain,  rugged  designs  would  serve 
as  hinges  and  escutcheons,  drawer  and  door  pulls, 
and  the  like,  to  pieces  of  such  solid  and  sturdy  make, 
and  the  only  way  to  get  this  harmony  of  effect  was 
to  make  all  metal  accessories  ourselves. 

Our  Metal-Work  Department  now  produces  lamps, 
electric  lighting  fixtures  and  appliances,  all  things 
necessary  for  the  fireplace,  including  shovels  and 
tongs,  andirons,  fenders,  coal-buckets  and  hand- 
wrought  metal  hoods,  besides  many  articles,  such  as 
chafing-dishes,  trays,  jardinieres,  umbrella  stands, 
wall  plaques  and  so  on,  which  are  of  constant  use 
besides  giving  delightful  gleams  of  color  in  a  room. 
Every  piece  possesses  that  indefinable  personal 
quality  which  belongs  alone  to  things  wrought 
by  the  hands  of  men  whose  life  finds  expression 
in  their  work.  All  designs  are  strong  and  simple 
in  character,  and  this  effect  is  enhanced  by  the 
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method  of  finishing,  by  which  the  iron  receives  the 
soft  and  appealing  surface  known  among  English 
workmen  as  "armor  bright,"  and  the  copper  and 
brass  obtain  their  richness  of  color  and  texture  by 
means  of  an  old  process  of  firing  which  gives  a  sur- 
face that  merely  mellows  with  age  and  exposure. 

The  few  examples  illustrated  here  serve  merely  to 
show  the  general  style  of  Craftsman  Metal  Work. 
Our  illustrated  Catalogue  of  Metal-Work,  showing  the 
full  line  and  prices,  will  be  sent  on  receipt  of  ten 
cents  in  stamps. 

Craftsman  Fabrics  and  Needlework 

An  important  place  among  the  varied  industries 
carried  on  in  THE  CRAFTSMAN  WORKSHOPS  is 
occupied  by  the  Department  of  Fabrics  and  Needle- 
work, which  not  only  carries  an  ample  stock  of 
textiles  that  in  weave,  coloring  and  material  are  in 
accordance  with  Craftsman  ideas  of  the  combination 
of  beauty  and  usefulness,  but  also  furnishes  the 
Craftsman  Needlework,  either  complete  as  worked 
out  by  skilled  needlewomen  in  the  Workshops,  or  the 
fabrics  stamped  with  the  Craftsman  designs  and 
materials  for  working  at  home. 

Among  the  most  desirable  of  the  heavier  materials 
is  the  Craftsman  Canvas,  used  so  much  for  cushions 
and  pillows  in  connection  with  the  furniture,  and 
equally  desirable  for  portieres  and  hangings,  either 
plain  or  with  a  design  in  embroidery  and  applique. 
It  is  somewhat  loosely  woven  of  heavy  strands  of 
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jute  and  flax,  and  then  dyed  in  the  piece,  so  that 
'much  charm  is  lent  to  the  color  effect  by  the  differ- 
ence in  the  way  the  dye  is  absorbed  by  the  two 
threads.  This  canvas  comes  in  wonderful  shades  of 
dull  and  rich  blues,  pomegranate  and  other  reds,  leaf 
browns,  forest  greens  and  splendid  tones  of  yellow. 
"The  softness  of  the  material  and  the  weave  make  it 
an  admirable  background  for  almost  any  kind  of 
needlework: — applique,  hem-stitching  or  quaint  pat- 
terns of  cross-stitch. 

Some  fancy  weaves  in  imported  and  mercerized 
cotton  fabrics  are  the  Lustre  Canvas,  close-woven, 
soft  and  silky,  showing  a  changeful  color  effect  not 
unlike  some  silks;  the  Willow  Weave,  which  has  a 
silken  sparkle  to  th^  slightly  roughened  surface  made 
by  the  basket-like  weave,  and  Caddice,  also  of  fancy 
v/eave  and  silky  lustre. 

The  linens  show  plain,  fine  weaves  in  a  complete 
range  of  colorings,  good  for  curtains,  bed-coverings, 
table  and  bureau  scarfs  and  squares,  luncheon  sets 
and  all  manner  of  purposes.  The  darker  shades  are 
very  effective  when  used  as  applique  upon  either 
canvas  or  one  of  the  lighter  or  neutral  shades  of  the 
linen  itself.  In  all  cases  the  colors,  however  subtle 
in  shade,  are  absolutely  permanent.  In  connection 
with  these,  the  "Bloom"  linens  are  used  to  admirable 
advantage,  especially  when  applied  to  other  fabrics 
in  some  of  the  bold  Craftsman  designs,  as  these 
linens  show  a  charming  play  of  surface  color,  chang- 
ing in  tone  with  every  varying  light.  The  Homespun 
linen,  in  its  natural  gray  tone,  is  also  very  effective 
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in  any  of  the  uses  to  which  these  fabrics  lend  them- 
selves, as  its  rough  weave  and  soft  color  lend  interest 
where  white  linen  would  seem  cold  and  commonplace. 
For  window-curtains,  our  hand-printed  figured  linens 
are  light  and  fine,  showing  quaint,  conventionalized 
flower  motifs  in  a  number  of  color  combinations. 
This  material  allows  a  very  pleasant  effect  of  light 
in  a  room. 

Among  homespun  cotton  fabrics  are  the  Homespun 
Viking,  which  shows  a  quaint  conceit  of  waves  and 
galleys  in  water  green  and  white.  This  is  a  moder- 
ately heavy  material,  and  is  especially  suited  for 
coverlets  and  pillow  and  cushion  covers.  Of  much 
the  same  character  is  the  Matelasse,  or  "Blue  and 
White  Farm,"  in  delft  blue  and  clear  white,  a  design 
of  tile-squares,  with  little  suggestions  of  farm  scenes. 

In  wool  fabrics  there  are  goat-hair  serges,  loosely 
woven  by  hand,  of  lustrous,  silky  goat-hair,  that  come 
in  soft,  dull  colors;  the  all-wool  taffetas,  somewhat 
lighter  and  looser  in  weave  than  challis,  and  all-wool 
challis,  which  shows  the  same  sort  of  convention- 
alized flower  motifs  in  design  that  is  seen  in  the 
figured  linens.  The  last  two  are  unexcelled  for  win- 
dow draperies,  as  the  colors  in  which  they  come  give 
very  rich  light  effects  in  a  room,  and  the  material 
tends  to  soften  the  light  rather  than  to  exclude  it. 

Other  effective  materials  are  the  raw  silks,  heavy, 
hand-woven  fabrics  showing  a  loose  twill  and  coming 
in  quiet  tones  of  brown  and  green;  silk  and  mohair 
in  rich  russets  and  greens,  with  a  softly  burnished 
effect  like  dull  finished  metal;    Gothic  silk  for  wall 

14 


panels,  upholstery,  etc.,  in  the  heraldic  designs  of 
old  tapestry  worked  out  in  deep  red,  old  gold  and 
gold  thread,  and  the  Linen  Velours,  which  combine 
a  rich  surface  like  that  of  silk  plush,  with  great 
durability.  They  come  in  all  the  deep,  rich  colors, 
and  make  sumptuous  hangings  and  pillow  covers  as 
well  as  very  handsome  chair  and  settle  cushions. 

The  Craftsman  Needlework  partakes  a  good  deal 
of  the  nature  of  what  is  called  "peasant  embroidery" 
in  the  boldness  and  simplicity  of  its  designs  and  its 
broad  treatment  of  line  and  mass.  Applique  is  the 
basis  of  all  these  designs,  which  usually  show  some 
simple  plant  form  decoratively  conventionalized,  and 
the  bold  outlines  are  obtained  by  the  simplest 
stitches,  either  plain  or  lapped  outline  stitch,  or  by 
couching  on  a  strand  of  linen  floss. 

Only  a  few  of  these  designs  are  illustrated  here,— 
)just  enough  to  give  an  idea  of  the  general  style  of  the 
Craftsman  Needlework  as  far  as  can  be  done  in  black 
land  white.  Samples  of  all  fabrics  are  sent  on  appli- 
i  cation,  and  our  best  judgment  is  at  the  disposal  of 
j those  who  seek  suggestions  in  the  choice  of  either 
[fabrics  or  designs,  and  also  for  entire  schemes  of 
jinterior  decoration.  Ten  cents  in  stamps  will  bring 
jOur  Needlework  Catalogue,  showing  the  full  range  ot 
materials,  designs  and  prices. 

I 
[. 
} 
1 
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(1)    SETTLE 

Back  39  in.  High  Seat  34  in.  Deep,  70  in.  Long 

Canvas  Seat  Cushion  Oak  $63.50 

Sheepskin  Seat  Cushion  Oak  $76.00 

Soft  Leather  Seat  Cushion  Oak  $83.50 

(Pillows  extra) 


(2)    SMOKER'S    CABINET 

Dimensions  29  in.  High,  20  in.  Wide,  15  in.  Deep 

Oak  only  $12.00 


(3)    RECLINING  CHAIR 


( 


Back  39  in.  High  Seat  22x23—14  in.  High 

Canvas  Oak  $26.00,  Mahogany  $29.50 

Sheepskin  Oak  $31.50.  Mahogany  $35.00 

Soft  Leather  Oak  $36.50,  Mahogany  $40.00 


(4)    SETTLE 

Back  39  in.  High  Seat  29  in.  Deep,  76  in.  Long 

Oak  Canvas  Seat  $55.00,  Sheepskin  $69.00 

Soft  Leather  $75.00 
(Pillows  extra) 
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(1)  LIBRARY  TABLE 

Dimensions  29  in.  High,  48  in.  Long,  30  in.  Wide 

Oak  Wood  Top  $20.00,  Hard  Leather  Top  $34.00 

(2)  WRITING    TABLE 

Dimensions  38  in.  High,  38  in.  Wide,  22  in.  Deep 

Oak  $22.50  Maple  $24.75        Mahogany  $28.00 

(3)  LIBRARY  TABLE 

Dimensions  30  in.  High,  54  in.  Long,  32  in.  Wide 

Oak  Wood  Top  $42.00,  Hard  Leather  Top  $58.50 

(4)   LIBRARY  TABLE   (Made  in  two  sizes) 

Dimensions  29  in.  High,  40  in.  Diameter 

Oak  Wood  Top  $25.00,  Hard  Leather  Top  $36.00 

Dimensions  29  in.  High,  48  in.  Diameter 

Oak  Wood  Top  $30.00,  Hard  Leather  Top  $46.00 


Back  42  in.  High 
Canvas 
Sheep  Skin 
Soft  Leather 


(5)    ARM    CHAIR 

Seat  21x23—17  in.  High 
Oak  $19.00,  Mahogany  $21.25 
Oak  $24.50,  Mahogany  $26.75 
Oak  $28.00,  Mahogany  $30.25 


(5)    ARM    ROCKER  ^ 

Back  38  in.  High  Seat  21x23 — 15  in.  High 

Prices,  Construction  and  Finish  same  as  Arm  Chair. 
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(1)  ARM 

CHAIR 

Back  38 

in. 

High 

Seat  22x20 

Oak 

Sheep  Skin 

$8.50,  Soft  L 

-15  in.  High 


(1)    ARM    ROCKER 
Prices,  Construction  and  Finish  same  as  Arm  Chair. 

(2)    SETTLE 

Back  36  in.  High  Seat  48  in.  Long,  22  in.  Deep 

Canvas  Oak  $18,00,  Mahogany  $23.25 

Sheep  Skin  Oak  $21.00,  Mahogany  $26.25 

Soft  Leather  Oak  $24.00,  Mahogany  $29.50 


(3)    ARM    ROCKER 


i 


Back  35  in.  High  Seat  21x18 — 15  in.  Hig! 

Soft  Leather  Oak  $11.50,  Mahogany  $14.25 

(3)  ARM    CHAIR 

Prices,  Construction  and  Finish  same  as  Arm  Roclver. 

(4)  ARM    ROCKER 

Back  38  in.  High  Seat  19x19—15  in.  High 

Canvas  Oak  $13.50,  Mahogany  $16.00 

Sheepskin  Oak  $16.50,  Mahogany  $19.00 

Soft  Leather  Oak  $17.50,  Mahogany  $20.00 

ii)    ARM    CHAIR 

Back  38  in.  High  Seat  19x19—18  in.  High 

Prices,  Construction  and  Finish  same  as  Arm  Rocker. 
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II 


(1)    CHAIR 


Back  36  in.  High 
Soft  Leather 


Seat  16x18—18  in.  High 
Oak  $6.00,  Mahogany  $7.50' 


(1)    ROCKER 

Back  31  in.  High  Seat  16x16—14  in.  High 

Prices,  Construction  and  Finish  same  as  Chair. 


(2)    ARM    ROCKER 


Back  40  in.  High 
Canvas 
Sheep  Skin 
Soft  Leather 


Seat  22x25—16  in.  High 
Oak  $22.00,  Mahogany  $25.00 
Oak  $28.00,  Mahogany  $31.00 
Oak  $33.00,  Mahogany  $36.00 


(2)    ARM    CHAIR 

Back  40  in.  High  Seat  22x25—16  in.  High. 

Prices,  Construction  and  Finish  same  as  Arm  Rocker. 


Back  36  in.  High 
Canvas 
Sheep  Skin 
Soft  Leather 


(3)  CHAIR 


t 


Seat  16x16—17  in.  High 

Oak  $9.00,  Mahogany  $10.50 

Oak  $10,00,  Mahogany  $11.50 

Oak  $11.50,  Mahogany  $13.00 


(3)    ROCKER 

Back  33  in.  High  Seat  16x16—14  in.  High 

Prices,  Construction  and  Finish  same  as  Chair. 


(1)    BOOKCASE   (Made  in  four  sizes) 

Height  56  in.  Depth  13  in. 

42  in.  Wide,  two  doors  Oak  $33.00 

48  in.       "       two  doors  "     $37.50 

54  in.       "       two  doors  "     $41.50 

60  in.       "       two  doors  "     $45.50 

(2)   RECLINING  CHAIR  (Made  in  three  sizes) 

Back  36  in.  High  Swing  Seat  21x26 — 15  in.  High 

Canvas  Oak  $25.50,  Mahogany  $31.50 

Sheepskin  Oak  $32.00,  Mahogany  $38.00 

Soft  Leather  Oak  $37.00,  Mahogany  $43.00 

Back  36  in.  High  Swing  Seat  19x24 — 15  in.  Deep 

Canvas,  Oak  $24.00,  Mahogany  $29.00 

Sheepskin  Oak  $29.00,  Mahogany  $34.00 

Soft  Leather  Oak  $34.00,  Mahogany  $39.00 

For  Largest  Size  see  Page  37.     Illustrations   (2) 

(3)    SIDE    CHAIR 

Back  36  in.  High  Seat  16x16—18  in.  High 

Rush   or   Sheepskin    Seat 

Oak   $5.00  Maple    $5.50  Mahogany   $6.25 

Soft  Leather  Seat  Oak  $6.00,  Mahogany  $7.50 

(Rocker  to  match,  same  design  and  price) 

(3)    ARM    ROCKER 

Back  32  in.  High  Seat  20x19—15  in.  High 

Rush   or   Sheepskin   Seat 
Oak  $8.75  Maple  $9.50  Mahogany  $11.00 

Soft  Leather  Seat 

Oak  $10.25  Maple  $11.25  Mahogany  $12.75 

(Arm  Chair  to  match,  same  design  and  prices) 

(4)   BOOKCASE 

Dimensions  56  in.  High,  13  in.  Deep,  36  in.  Wide 

Same  Pattern  as  2  Door  Bookcase 

One  Door  Oak  only  $26.00 

24 


Dimensions 


Oak 


(1)    DESK 

43  in.  High,  36  in.  Wide,  14  in.  Deep 

Trimmings  of  wrought  iron  or  copper 

Wood  Top  $36.00 


(2)    DESK 

Dimensions  39  in.  High,  30  in.  Wide,  14  in.  Deep 

Trimmings  of  wrought  iron  or  copper 

Oak  Wood  Top  $16.00 


(3)    LADIES'   DESK 

Dimensions  44  in.  High,  30  in.  Wide,  11  in.  Deep 

Oak  $26.00  Maple  $29.00       Mahogany  $33.50 


(4)    LIBRARY  TABLE  DESK 

Dimensions  30  in.  High,  60  in.  Long,  32  in.  Wide 

Oak  Wood  Top  $70.00,  Hard  Leather  Top  $93.00 

Mahogany  Wood  Top  $87.50 
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(1)  TABLE  DESK  (Made  in  two  sizes) 

Dimensions  29  in.  High,  42  in.  Long,  24  in.  Wide  I 

Oalv  Wood  Top  $38.00,  Hard  Leather  Top  $48.00, 

Mahogany  $47.50  ' 
Dimensions  30  in.  High,  48  in.  Long,  28  in.  Wide  ' 

Oak  Wood  Top  $45.00,  Hard  Leather  Top  $57.00 

(2)    ROUND  TABLE 

Dimensions  29  in.  High,  24  in.  Diameter 

Oak,    Wood  Top  $6.25,  Hard  Lea.  Top  $10.75,  Mhg.  $8.00 

(3)    RECLINING  CHAIR 

Back  36  in.  High  Seat  21x24—17  in.  High 

Canvas  Oak  $22.50,  Mahogany  $26.00 

Sheepskin  Oak  $26.00,  Mahogany  $29.50 

Soft  Leather  Oak  $31.00,  Mahogany  $34.50 

(4)   ROUND  TABLE  (Made  in  three  sizes) 

Dimensions  29  in.  High,  30  in.  Diameter 

Oak  $12.00  Maple  $13.25        Mahogany  $15.00 

Dimensions  29  in.  High,  36  in.  Diameter 

Oak  $16.00  Maple  $17.50        Mahogany  $20.00 

Dimensions  29  in.  High,  40  in.  Diameter 

Oak  $20.00  Maple  $22.00       Mahogany  $25.00 

(5)    REVOLVING    BOOK    RACK 

Dimensions  12  in.  Square 

Oak  $4.00 

(6)    LIBRARY    TABLE 

Dimensions  30  in.  High,  48  in.  Long,  30  in.  Wide 

Oak  Wood  Top  $22.00,  Hard  Leather  Top  $36.00 
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(1)    LUNCHEON    TABLE 

Dimensions  30  in.  High,  40  in.  Long,  28  in.  Wide 

Oak  Wood  Top  $14.00,  Hard  Leather  Top  $26.00 

(2)    TEA    TABLE 


Dimensions  26  in.  High,  20  in.  Diameter) 

Oak  Wood  Top  $4.75,  Hard  Leather  Top  $9.50 ! 

(3)    TABOURET    (Made  in  three  sizes) 

Dimensions  16  in.  High,  14  in.  Diameter  ^ 

Oak  Wood  Top  $2.50- 

Mahogany  Wood  Top  $3.25 

Dimensions  18  in.  High,  16  in.  Diameter^ 

Oak  Wood  Top  $3.00' 

Mahogany  Wood  Top  $4.00 

Dimensions  20  in.  High,  18  in.  Diameter 

Oak  Wood  Top  $3.75 

Mahogany  Wood  Top  $5.00 

(4)    LUNCHEON  TABLE    (Made  in  two  sizes) 

Dimensions  30  in.  High,  40  in.  Diameter 

Oak  Wood  Top  $18.50,  Hard  Leather  Top  $29.50 

Dimensions  30  in.  High,  48  in.  Diameter 

Oak  Wood  Top  $26.00,  Hard  Leather  Top  $43.50 

(5)    DROP    LEAF   TABLE 

Dimensions  30  in.  High 

Top  Closed  40x14  in..  Top  Open  40x42  in. 

Oak  Wood  Top  $18.00 
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(1)   SETTLE   (Made  in  two  sizes) 

Dimensions  30 1/^  in.  High,  78  in.  Long,  30  in.  Deep 
Canvas  Oalt  $51.00,  Maple  $54.00,  Mahogany  $58.75 
Soft  Leather  Oak  $71.00,  Maple  $74.00,  Mhg.  $78.75; 
Dimensions  30i/^  in.  High,  50  in.  Long,  27  in.  Deep' 
Canvas  Oak  $40.50,  Maple  $42.75,  Mahogany  $46.00 » 
Soft  Leather  Oak  $49.00,  Maple  $51.25,  Mhg.  $54.50 ! 
(Pillows   Extra) 

(2)    ONE    DOOR    BOOKCASE  j 

Dimensions  58  in.  High,  36  in.  Wide,  14  in.  Deep 

Adjustable    Shelves,    150   Volume    Capacity  ; 

Oak  $28.00  Maple  $30.75       Mahogany  $33.00 

(Same  size  without  door,  oak  only  $20.00) 


(3)   TWO  DOOR  BOOKCASE   (Made  in  four  widths) 

1 
58  in.  High,  14  in.  Deep  : 

Width  42  in.  Oak  $35.00,  Maple  $38.50,  Mhg.  $48.00' 
Width  48  in.  Oak  $39.50,  Maple  $43.50,  Mhg.  $54.00 
Width  54  in.  Oak  $43.00,  Maple  $47.75,  Mhg.  $59.50 
Width  60  in.       Oak  $47.50,  Maple  $52.25,  Mhg.  $65.00 

(4)    ARM    CHAIR  f 

(Built  to  correspond  with  Settle   (1)  ) 
Back  28  in.  High  Seat  23x25—17  in.  High 

Canvas  Oak  $21.00,  Maple  $22.00,  Mahogany  $23.75 
Sheepskin  Oak  $28.00,  Maple  $29.00,  Mhg.  $30.75 

Soft  Leather       Oak  $32.00,  Maple  $33.00,  Mhg.  $34.75 
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(1)   SETTLE 

Patented  Aug.  8,  1905 

Back  49  in.  High  Seat  48x20—18  in.  High 

Rush  or  Soft  Leather  Oak  $27.00 

Rush  or  Soft  Leather  Mahogany  $34.00 

(2)  CHAIR 

Patented  Aug.  8,  1905 

Back  36  in.  High  Seat  16x14—14  in.  High 

Rush  or  Soft  Leather  Oak  $7.00 

Rush  or  Soft  Leather  Mahogany  $9.O0 

l2)    ROCKER 
Sizes,  Construction  and  Finish  same  as  Chair. 

(3)   LIBRARY  TABLE  (Made  in  two  sizes) 
Dimensions  29  in.  High,  36  in.  Long,  24  in.  Wide 

Oak  Wood  Top  $14,00,  Hard  Leather  Top  $23.00 

Mahogany  Wood  Top  $17.00 

Dimensions  29  in.  High,  48  in.  Long.  30  in.  Wide 

Oak  Wood  Top  $21.00.  Hard  Leather  Top  $32.00 

Mahogany  Wood  Top  $27.00 

(4)    ARM    ROCKER 
Patented  Aug.  8,   1905  I 

Back  49  in.  High  Seat  19 1/2x20— 18  in.  Hig6 

Canvas  Oak  $17.50,  Mahogany  $21.75 

Sheepskin  Oak  $18.50,  Mahogany  $22.75 

Soft  Leather  Oak  $19.50.  Mahogany  $23.75 

(4)    ARM    ROCKER 
Sizes,  Finish,  Construction  and  Prices  same  as  Arm 
Chair 

(5)    ROCKER 
Patented  Aug.  8,  1905 
Back  43  in.  High  Seat  161/2x171/2—141/2  in.  High 

Canvas  Oak  $9.75,  Mahogany  $12.25 

Sheepskin  Oak  $10.75,  Mahogany  $13.25 

Soft  Leather  Oak  $11.75,  Mahogany  $14.25 

(5)    CHAIR 
Sizes,    Finish,     Construction    and    Prices     same 
Rocker. 
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(1)  CELLARETTE   (Open  and  Closed) 

Dimensions  35  in.  High,  18  in.  Wide,  18  in.  Deej 

Open  18x36  in. 
Copper  covered  top  opens  by  two  leaves.     Oak  $22.50 

(2)    RECLINING  CHAIR 

Patented  Aug.  8,  1905 

Back  36  in.  High  Seat  25x221/2—16  in.  Higt 

I 

Canvas  Oak  $27.50,  Mahogany  $34.5(1 

Sheepskin  Oak  $34.50,  Mahogany  $41.5( 

Soft  Leather  Oak  $40.00,  Mahogany  $47.(K1 

(3)    CELLARETTE    (Open   and    Closed) 

Dimensions  40  in.  High,  22  in.  Wide,  16  in.  Deep! 

i 

Sliding,  copper-covered  shelf  Oak  only  $25.00i 
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(1)    MAGAZINE  CABINET 

40  in.  High,  14  in.  Wide,  10  in.  Deep} 

(2)  MAGAZINE  CABINET 

42  in.  High,  22  in.  Wide,  13  in.  Deep} 
Maple   $13.25  Mahogany   $15.00 

Oalv  only  $8.50' 

(3)  UMBRELLA  STAND  | 

Dimensions  29  in.  High,  21  in.  Wide,  12  in.  Deep 

Removable  Copper  Pan  Oak  only  $7.00 


Dimensions 


Dimensions 
Oak   $12.00 


(4)    BOOK    RACK 

Dimensions  31  in.  High,  30  in.  Wide,  10  in.  Deep 

Oak  only  $6.00 

(5)  UMBRELLA  STAND 

Dimensions  29  in.  High,  12  in.  Wide,  12  in.  Deep 

Removable  Copper  Pan  Oak  only  $5.00 

(6)  UMBRELLA  STAND  1 

Dimensions  27  in.  High,  Diameter  12  in. 

Copper  Base,  Bands  and  Removable  Pan 

Oak  only  $15.00 

(7)   COSTUMER 

Height  72  in.         Four  Iron  Hooks         Oak  only  $7.00 


(8)  COSTUMER 

Height  72  in.,  Width  14  in.  Six  Iron  Hooks.  Oak  $12.00 
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(1)    THREE    FOLD    SCREEN 

Dimensions  58  in.  High,  54  in.  Wide 

(Color  of  canvas  and  applique  to  suit) 
Oak   $20.00  Maple   $22.50  Mahogany   $25.00 

(2)    STOOL 
Dimensions  5  in.  High,  12  in.  Long,  12  in.  Wide 

Canvas  Oak  $2.25,  Mahogany  $2.75 

Sheepskin  Oak  $2.50,  Mahogany  $3.00 

Soft  Leather  Oak  $2.75,  Mahogany  $3.25 

(3)  SEAT   OR    FOOT    REST 
Dimensions  15  in.  High,  20  in.  Wide,  16  in.  Deep 
Rush  or  Soft  Leather  Oak  $7.50,  Mahogany  $9.25 

(4)  SEAT  OR   FOOT   REST 
Dimensions        171/^  in.  High,  20  in.  Wide,  16  in.  Deep 

Hand-made  Rush  or  Sheepskiji  Seat 
Oak   $6.00  Maple   $6.50  Mahogany   $7.50 

(5)  FOOT  STOOL 

Canvas  Oak  $4.50,  Mahogany  $6.00 

Sheepskin  Oak  $5.50,  Mahogany  $7.00 

Soft  Leather  Oak  $6.50,  Mahogany  $8.00 
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(1)   BUFFET   (Made  in  two  sizes) 

Dimensions  37  in.  High,  48  in.  Wide,  18  in.  Deep 

Middle  Top  Drawers  Ooze  Leather  lined 

Oak  only  $30.00 
Dimensions  40  in.  High,  54  in.  Wide,  18  in.  Deep 

Oak  only  $36.00 

(2)    DINING  CHAIR 

Back  36  in.  High  Seat  17x16—18  in.  High 

Slip  Seat  in  Rush  or  Soft  Leather 
Oak  $6.25  Mahogany  $8.00 

(2-A)     DINING    ARM    CHAIR 

(To  Match  Dining  Chair) 
Oak  $10.75  Mahogany  $13.50 

(3)    DINING   TABLE    (Made   in  three   sizes) 

30  in.  High 

54  in.  Top  to  extend  10  ft.       Oak  $62.00  Mhg.  $  77.00 

54  in.  Top  to  extend  12  ft.       Oak  $72.00  Mhg.  $  90.00 

60  in.  Top  to  extend  12  ft.       Oak  $85.00  Mhg.  $100.00 

(4)    CHINA  CABINET 

Dimensions       64 1/^  in.  High,  40  in.  Wide,  15  in.  Deep 

Clear  Glass,  set  in  sash,  adjustable  shelves 
Oak  $45.00  Mahogany  $56.00 

(5)  SIDEBOARD 

Dimensions  39  in.  High,  54  in.  Wide,  22  in.  Deep 

Two  leather  lined  drawers,  two  spacious  cupboards, 

four  small  drawers,  one  table-cloth  drawer 
Oak  $76.00  Mahogany  $91.00 
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(1)    DINING  CHAIR 

Back  36  in.  High  Seat  16x16—18  in.  High 

Soft  Leather  Seat  Oalv  $6.00,  Mahogany  $7.50 

(1-A)    DINING    ARM    CHAIR 

Back  36  in.  High  Seat  20x19—18  in.  High 

Soft  Leather  Seat  Oak  $10.25,  Mahogany  $12.75 

(2)  SIDEBOARD 

Dimensions  39  in.  High,  48  in.  Wide,  18  in.  Deep 

For  Small  Dining  Room  Oak  only  $30.50 

(3)  SIDEBOARD 

Dimensions  38  in.  High,  60  in.  Wide,  22  in.  Deep 

Useful  Plate  Rail  Oak  only  $68.00 

(4)    DINING  CHAIR 

Back  35  in.  High  Seat  19x17—19  in.  High 

Hard  Leather  Back  and  Seat  Oak  only  $20.00 

(4-A)     DINING    ARM    CHAIR 

Back  37  in.  High  Seat  23x21—19  in.  High 

Hard  Leather  Back  and  Seat  Oak  only  $26.00 
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(1)    CHINA   CABINET 


Dimensions 
Oak  only 


60  in.  High,  36  in.  Wide,  15  in.  Deep 

$36.00 


(2)    PLATE   RACK 

Dimensions  28  in.  High,  48  in.  Wide,  5  in.  Deep 

Oak  only  $12.00 

(3)    SIDEBOARD 

Dimensions  39  in.  High,  54  in.  Wide,  21  in.  Deep 

Oak  only  $46.00 

(4)    SERVING   TABLE 

Dimensions  36  in.  High,  42  in.  Wide,  18  in.  Deep 

Oak  only  $18.00 

(5-A)    DINING   ARM    CHAIR 

Back  41  in.  High  Seat  16x18—18  in.  High 

Slip  Seat  in  Rush  or  Soft  Leather 
Oak  $9.50  Mahogany  $12.25 


(5)    DINING  CHAIR 

Back  40  in.  High  Seat  14x15—18  in.  High 

Slip  Seat  in  Rush  or  Soft  Leather 


Oak  $6.50 


Mahogany  $8.75 


(6)    DINING  TABLE    (Made  in  five  sizes) 


Dimensions 

48  in.  Top,  to  extend  8  ft. 
48  in.  Top.  to  extend  10  ft. 
54  in.  Top,  to  extend  10  ft. 
54  in.  Top.  to  extend  12  ft. 
60  in.  Top,  to  extend  12  ft. 
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30  in.  High 
Oak  $33.00  Mhg.  $41.50 
Oak  $38.00  Mhg.  $47.50 
Oak  $44.00  Mhg.  $55.00 
Oak  $50.00  Mhg.  $62.50 
Oak  $60.00     Mhg.  $75.00 


(1)    SMALL  CHAIR 

Back  40  in.  High  Seat  15x14—18  in.  High 

Slip  Seat  in  Rush  or  Soft  Leather 
Oak  $6.50  Maple  $7.25  Mahogany  $8.75 

(1)    SMALL    ROCKER 

Companion  Piece  to  Small  Chair 
Same  Style,  Construction  and  Price. 

(2)    DRESSER 

Height  to  top  of  Mirror  66  in.,  to  top  of  Case  33  in. 
Size  of  Top  48x22  in..  Mirror,  best  French  Plate  28x34 
Oak  $50.00  Maple  $55.00        Mahogany  $60.00 

(3)    BEDROOM    STAND 

Dimensions  29  in.  High.  20  in.  Wide,  17^/^  in.  Deep 
Oak  $10.00  Maple  $11.00      Mahogany  $12.50 

(4)    BEDSTEAD 

Head  4  ft.  6  in.  High  Foot  3  ft.  9  in.  High 

Inside  measurements  4  ft.  6  in.x6  ft.  3  in. 
Oak  $30.00  Maple  $33.00       Mahogany  $37.50 

(5)    DRESSING   TABLE 

Height  to  top  of  Mirror  551/2  in.,  to  top  of  Table  30  in. 
Top  36x18  Mirror,  best  French  Plate,  20x24  in. 

Oak  $26.00  Maple  $28.50      Mahogany  $31.50 

(6)    CHEST   OF    DRAWERS 

Dimensions  50i^  in.  High.  36  in.  Wide,  20  in.  Deep 
Oak  $39.00  Maple  $43.00       Mahogany  $48.75 
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(1)    CHILD'S   TABLE 

Dimensions  18  in.  High,  28  in.  Long,  20  in.  Wide 

(To  match  Child's  Set)  Oak  $3.50,  Maple  $4.50 

(2)    CHILD'S  CHAIR  AND    ROCKER 

Back  23  in.  High  Seat  13x13—11  in.  High 

Light.     Sheepskin  Seat  Oak  $2.75,  Maple  $3.00 

(2-A)    CHILD'S    ARM    CHAIR 

Back  23  in.  High  Seat  15x13—11  in.  High 

Sheepskin  Seat  Oak  $3.75,  Maple  $4.0T) 

(2-AR)    CHILD'S    ARM    ROCKER 

Same  Size,  Construction  and  Price  as  (2-A). 
(3)    CHILD'S  BED 

Head  43  in.  High     Foot  34  in.  High     Inside  33x52  in. 

Oak  only  $16.00 

(4)   CHILD'S   DRESSER 

30  in.  High,  26  in.  Wide,  16  in.  Deep,  Mirror  14x20  in 

Oak  only  $18.00 

(5)    CHILD'S   ROUND  TABLE 

Dimensions  20  in.  High,  24  in.  Diameter 

Oak  $3.50  Maple  $4.50 

(6)    CHILD'S   HIGH    CHAIR 

Back  38  in.  High  Seat  12x12—24  in.  High 

Oak,  Rush  Seat,  adjustable  Tray  $12.00 

(7)   CHILD'S  WARDROBE 

Dimensions  60  in.  High,  33  in.  Wide,  16  in.  Deep 

Dress  Tray.  Hat,  Shoe  and  Toy  Compartments 

Oak  $30.00 
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(1)    ANDIRONS 

Wrought  Iron  Height  21  in.,  Depth  21  in.,  $18.00 

(2)ANDIR0NS 
Wrought  Iron  Height  16  Vg  in.,  Depth  20  in.,  $20.00 

(3)ANDIR0NS 
Wrought  Iron  Height  20  in.,  Depth  21  in.,  $40.00 

(4)  FIRE    SET 

Wrought  Iron  Shovel  30  in.  Long,  $5.50 

Wrought  Iron  Poker  30  in.  Long.  $4.00 

Wrought  Iron  Tongs  30  in.  Long.  $6.00 

Wrought  Iron  Standard  29  in.  Long,  $12.00 

(5)  ANDIRONS 

Wrought  Iron  Height  28  in..  Depth  26  in.,  $36.00 

(6)   COAL  BUCKET 

Hammered  Copper  or  Brass,  Wrought  Iron  Trimmings 

Height  of  Bucket  15  in..  $19.00 
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(1)    FIVE   AND   SIX    LIGHT    ELECTROLIER 

Diameter    of    Ring    16    in.,    Globe    3    in.,    Height    of 

Lanterns  8  in. 
Wrought  Iron,  Hammered  Copper  or  Brass 
Globes  in  Opalescent,  Crystal  or  Amber  Glass 
Chain  and  Ceiling  Plate  Wrought  Iron 
Five  Light,  Iron  and  Copper  $60.00     All  Copper  $70.00 
Six  Light,  Iron  and  Copper  $70.00     All  Copper  $80.00 

(2)   THREE  AND  FOUR  LIGHT  ELECTROLIER 

Diameter    of    Ring    12  in..    Globe    3    in.,    Height    of 

Lantern  8  in. 
Same  Design,  Materials  and  Construction  as   (1) 
Three  Light,  Iron  and  Copper  $40.00     All  Copper  $45.00 
Four  light.  Iron  and  Copper  $50.00     All  Copper  $55.00 

(3)  ELECTRIC  LANTERN  WITH  BRACKET 

Height  8  in.  Opalescent,  Crystal  or  Amber  Globe 

Wrought  Iron,  Hammered  Copper  or  Brass 
Bracket  7  in.  High,  Projection  5%  in. 
Complete,  Wrought  Iron  $7.50,  Copper  or  Brass  $8.50 
Bracket  $1.50,  Wrought  Iron  only 

(4)  ELECTRIC    LANTERN 

Wrought  Iron,  Hammered  Copper  or  Brass 

Chain  and  Ceiling  Plate  Wrought  Iron 

Globe  in  Yellow  Opalescent  Glass 

Chain  Socket  Height  14  in.,  Diameter  of  Globe  6  in. 

Wrought  Iron  $13.00  Copper  or  Brass  $15.00 

(5)  ELECTRIC    LANTERN 

Wrought  Iron,  Hammered  Copper  or  Brass 
Chain  Socket  and  Fixture  for  Hanging 
Height  8  in.  Opalescent,  Crystal  or  Amber  Globe  3  in. 
Wrought  Iron  $6.00  Copper  or  Brass  $7.00 
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(1)    ELECTRIC    LANTERN 
Wrought  Iron  or  Hammered  Copper 
Chain  and  Ceiling  Plate  in  Wrought  Iron 
Globe  in  Amber  Tinted,  Hammered  Glass 
Height  20  in.  Base   131/2x131/2   in. 

Wrought  Iron  $29.50  Copper  or  Brass  $34.00 

(2)    FIVE   LIGHT   ELECTROLIER 
Band  of  Copper,  Iron  Chain,  Copper  Canopy 
Bell  Shape.     Globes  in  Opalescent,  Crystal  or  Amber 
Bell  51/2x3  in. 
Iron  and  Copper  $36.00  All  Copper  $38.00 

(3)  ELECTRIC    LANTERN 
Wrought  Iron,  Hammered  Copper  or  Brass 
Chain  Socket.     Fixtures  Wired  for  Hanging 
Height  8  in.     Opalescent,  Crystal  or  Amber  Globe 
Wrought  Iron  $7.50  Brass  or  Copper  $8.50 

(4)  ELECTRIC    LANTERN 
Wrought  Iron,  Hammered  Copper  or  Brass 
Chain  and  Ceiling  Plate  in  Wrought  Iron 
Globe,  Amber  Tinted  and  Hammered  Glass 
Chain  Socket   Height  13  in.     Top  11  in. 

Wrought  Iron  $15.50  Copper  or  Brass  $18.00 

(5)   ELECTRIC  FIXTURE  AND  BRACKET 
(Made  in  two  sizes) 
Opalescent,  Crystal  or  Amber  Glass 
Small  Bell-Shaped  Globe  5i^x3  in. 
Height  of  Bracket  10  in.     Projection  8  in. 
Wrought  Iron  $4.50  Copper  or  Brass  $5.00 

(With  Bracket) 
Wrought  Iron  $4.00  Copper  or  Brass  $4.50 

(With  Chain  and  Canopy) 
Globe  8  in.  With  Bracket 

Wrought  Iron  $5.50  Copper  or  Brass  $6.00 

Globe  8  in.  with  Chain  and  Canopy 
Wrought  Iron  $5.00  Copper  or  Brass  $5.50 

(6)    ELECTRIC    LANTERN   AND   BRACKET 
Lantern  13  in.  High.   Amber  Tinted  Hammered  Glass. 
Chain  Socket.     Chain  and  Bracket  Wrought  Iron. 
Projection  9  in. 

Wrought  Iron  $13.00  Copper  or  Brass  $15.00 
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(1)  WALL   PLACQUE 
Hammered  Copper  Diameter  20  in.,  $12.00 

(2)  WALL    PLACQUE 
Hammered  Copper  Diameter  15  in.,  $7.00 

,  (3)   SERVING  TRAY 

Hammered  Copper  or  Brass        Diameter  16  in.,  $7.50 

(4)    UMBRELLA    STAND 

Hand  Wrought  Copper 

Height  24  in.,  Diameter  of  Top  13  in.,  $18.00 

(5)  ASH    TRAY 

Hammered  Copper  Diameter  6%  in.,  $1.00 

(6)  ASH   TRAY 

Hammered  Copper  Diameter  5^^  in.,  $.80 

(7)  JARDINIERE   (Made  in  two  sizes) 

Hammered  Copper 

Height  12  in..  Diameter  of  Top  11  in..  $16.00 
Height  19  in..  Diameter  of  Top  18  in.,  $30.00 
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(1)    PILLOW  COVER   (Pine  Cone  Motif) 
Soft  Corn-colored  Craftsman  Canvas,  Applique,  Rich 
Brown;   Cone  Outlines,  Golden  Brown;  Pine  Needles 
Soft  Gray-green. 
Pillow  Complete,  25x25,  $5.00  Cover  only  $3.50 

(2)    TABLE   SQUARE    (Pine  Cone   Motif) 
Back-ground,    Ivory    White    Linen;     Applique,    Rich 
Green;     Stem    and    Cone    Markings,    Warm    Golden 
Brown;   Pine  Needles,  Soft  Rusty  Green. 
Size  22x22,  $5.75  Size  24x24,  $6.00 

26x26, '$6.25  30x30,  $6.50 

(3)  TABLE  SQUARE   (Wintergreen  Motif) 
Background,   Soft  Corn-color;    Applique,   Rich   Green 
Linen;    central    square,   hem    and   leaf   forms    all   in 
Golden  Brown  Floss;  Berries,  Bit  of  Glowing  Orange. 
Size  22x22,  $5.75  Size  26x26,  $6.25 

24x24,  $6.00  30x30,  $6.50 

(4)  PORTIERES  (Gingko  Motif) 
Golden  Brown  Craftsman  Canvas;  Appliqued  Leaves, 
Green  Canvas  (coarser  weave)  Couched  on  with 
Green  Floss.  Band  Coarse  Tan  Colored  Canvas 
Couched  on  with  same  Colored  Floss.  All  Outlining 
in  Olive  Green. 
Length  9  ft.,  Width  4  ft.  $25.00  Pair 

(5)  TABLE  SCARF  (Pine  Cone  Motif) 
Coarse,    Unbleached    Linen;    Applique    Olive    Green; 
Couching  done  in  Rich  Brown  Floss;  Cone  Markings 
Brown;  Pine  Needles  and  Hem  Olive  Green. 

72  in.  Long  by  20  in.  Wide  $7.00 
90  in.  Long  by  20  in.  Wide  $7.50 
(6)  TABLE  SCARF  (Crocus  Motif) 
Old  Ivory  Linen  Background;  Applique  Blue  and 
Green  "Bloom  Linen;"  Couching  and  Parallel  Lines 
Peacock  Blue;  Outlining  and  Circular  Lines  Pale 
Blue;  Applique  Crowned  by  bit  of  Orange. 

72  in.  Long  by  20  in.  Wide  $7.00 
90  in.  Long  by  20  in.  Wide  $7.50 
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(1)   TABLE   SQUARE    (Seed  Pod  Motif) 
Background,    Soft    Cream-colored    Linen;     Applique, 
Deep,  Old  Blue  Linen;  Floss  of  same  color  for  Couch- 
ing and  Outlining;   Seeds,  touch  of  Gold  Floss. 
Sizes  12x12,  $3.25  Sizes  22x22,  $5.75 

24x24,  $6.00  26x26,  $6.25 

30x30,  $6.50 

(2)    PILLOW    (Gingko  Circle  Motif) 
Combination  of  Moss  Green  Canvas  with  Rich,  Olive 
Green  Linen  Applique;   Couching  and  Outlining  Gold- 
en Brown  Floss. 
Pillow  (complete)  25x25,  $5.00  Cover  only  $3.50 

(3)    TABLE   SQUARE    (Gingko  Motif) 
Background,    Deep,    Cream    Linen;     Soft    Green    Ap- 
plique;  Couching  and  Outlining,  Rich  Cream-Colored 
Floss. 

Sizes  22x22,  $5.75  Sizes  26x26,  $6.25 

24x24,  $6.00  30x30,  $6.50 

(4)    PORTIERES   (Seed  Pod  Motif) 
Main    Color,    Soft    Green;    Applique:    Pods    Russet; 
Band    Tan;     Couching    and    Stem    Outlines,    Warm 
Green;  Upright  Lines,  Corn-Color;  Seeds,  Rich  Gold. 
Gold. 
Length  9  ft..  Width  4  ft.  $30.00  Pair 

(5)   TABLE  SCARF   (Seed  Pod  Motif) 
Ground   Color,   Coarse,   Unbleached  Linen;    Applique, 
Olive  Green;  Hem-Line  and  Outlines  of  Pods,  Golden 
Brown  Floss;  Seeds,  Brilliant  Orange. 

72  in.  Long  by  20  in.  Wide  $7.00 
90  in.  Long  by  20  in.  Wide  $7.50 
(6)    SCARF    (Gingko   Motif) 
Cream-Colored  Linen;  Applique,  Deep  Cream;   Couch- 
ing, same  Deep  Cream  in  richer  tone;  Pods,  Brilliant 
Orange  Capping  Upright  Stalks. 

72  in.  Long  by  20  in.  Wide  $7.00 
90  in.  Long  by  20  in.  Wide  $7.50 
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(1,  2,  &  3)  LUNCHEON  SET  (Corn  Flower  Motif) 
Coarse,  Unbleached  Homespun  Linen,  Softer  and 
Richer  than  "Bleached  Linens."  Hem  finished  with 
drawn-work.  Dainty  field  flower  motif,  Pastel  Shades. 
Stem  Outlines,  Soft  Sage  Green;  Flower  Heads,  Old 
Ivory;  Touch  of  Brightness  in  Seed  Form. 
Center  Piece  22x22,  $5.75 

Tea  Cloth  16x26,  $5.50 

Doily  12x12,  $3.25 

Set  of  Center  Piece,  Tea  Cloth  and  Six  Doilies,  $25.00 

(4  &  5)    LUNCHEON   SET   (Teazle  Motif) 
Gray  Homespun  Linen;   Applique,  Ivory  White;   Out- 
lines of  Design,  Silver  Green;  Little  Dots  Coral  Pink. 
Both  Pieces  Finished  with  a  Line  of  Double  Hem- 
stitching. Center  Piece  22x22,  $5.75  Doily  12x12,  $3.25 

Set  of  Center  Piece  and  Six  Doilies,  $20.00 
(6)    PORTIERES    (Checkerberry  Motif) 
Rich   Brown   Canvas;    Squares,    Applique    of    Yellow 
'  'Bloom"  Linen ;  Bands  of  Golden  Brown  Canvas ;  Outlin 
ing  and  Couching,  Brown  Floss ;  French  Knots,  Apple 
Green.     Three  Yards  Long,  Four  Feet  Wide,  $30.00. 

(7)     DRAWN-WORK     WINDOW    CURTAIN 
Window  Curtain,  Craftsman  Canvas,  bit  of  Green. 

71/2  ft.  Long  by  33  in.  Wide,  $15.00  a  Pair 
Canvas  Portieres,  Same  Idea 

9  ft.  Long  by  4  ft.  Wide,  $20.00  a  Pair 

(8)  TABLE   SCARF    (Corn  Flower  Motif) 
Homespun    Linen;    Green    Floss    Outlining;    Flower, 
Corn  Color,  with  Touch  of  Coral  Pink  in  Center. 

72x20  in.  $7.00  90x20  in.  $7.50 

(9)  TABLE  SCARF   (Checkerberry  Motif) 
Gray     Homespun     Background;     Hem     Couched     in 
Brown;    Touch    of   Color    in    French   Knots;    Center 
Squares  of  Green. 

72x20  in.  $7,00  90x20  in.  $7.50 

(10)    LUNCHEON    SET   (Jewel  Motif) 

Homespun   Linen;    Open   Work   Squares;    Outlining, 

Corn-Colored    Floss;     Solid    Squares,    Apple    Green; 

Small  Dots,  Coral  Pink. 

Center  Piece  22x22,  $5.75  Doily  12x12,  $3.25 

Set  of  Center  Piece  and  Six  Doilies,  $20.00 
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Craftsman  House  for  October.  1905 


The  Craftsman  Houses 

THE  CRAFTSMAN  HOUSES  are  the  natural  out- 
come of  the  growth  of  THE  CRAFTSMAN  idea. 
We  began  by  making  furniture;  metal-work,  textiles 
and  needlework  followed  almost  as  a  matter  of 
course,  and  lastly  came  The  Craftsman  House, 
designed  upon  the  same  principles  that  render  indi- 
vidual the  other  products  of  THE  CRAFTSMAN 
WORKSHOPS.  All  are  akin  in  sturdy  honesty  of 
construction,  beauty  of  finish  and  straightforward 
simplicity  in  meeting  as  fully  as  possible  the  needs 


Living  Room  in  October  House,  1S05 


Den  in  October  House,  1905 


for  which  they  exist.  While  the  unpretentious 
beauty  of  Craftsman  furniture,  metals  and  textiles 
harmonizes  with  almost  any  simple  surroundings, 
the  need  of  houses  designed  as  a  whole  and  embody- 
ing the  strong,  direct  structural  principles  upon  which 
all  our  work  is  based,  was  felt  more  and  more  as  the 
movement  advanced. 

So  our  Home  Designing  and  Building  Department 
was  established,  and  has  become  one  of  the  most 
important  industries  in  THE  CRAFTSMAN  WORK- 
SHOPS. The  houses  planned  by  our  architects  are 
fitted  to  serve  as  homes  for  generations.  It  is  a 
Craftsman  principle  that  every  unnecessary  adjunct 
is  not  only  a  needless  expense,  but  a  defect,  so  the 


exterior  of  a  Craftsman  house  shows  no  mouldings 
or  needless  projections,  the  roof  is  always  so  designed 
that  the  repairs  made  necessary  by  rust  and  rot  in 
gutters  and  angles,  are  reduced  to  a  minimum,  and 
the  surface,  if  of  wood,  is  treated  with  oil  or  stain 
instead  of  paint,  as  being  easier  to  renew  and  more 
satisfying  in  color  effect.  The  interior  is  planned 
so  that  the  greatest  amount  of  space  and  freedom 
is  secured  within  a  given  area.  We  hold  that  a  house 
need  not  be  cramped  because  it  is  small.  The  sense 
of  having  plenty  of  room  is  a  matter  of  arrangement 
rather  than  of  area.  We  believe  in  having  as  few 
partitions  as  possible,  and  those  so  planned  that  not 
a  foot  of  space  is  wasted.  One  large  living  room, 
well    planned    and    structurally    interesting,    can    be 
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Dining  Room  in  October  House,  1905 
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Uraftsman  House  for  September,  1905 

made  the  center  of  a  home  life  impossible  to  a  house 
where  the  same  space  is  divided  into  a  number  of 
little  box-like  compartments  called  by  courtesy 
rooms,  and  existing  only  because  of  the  conventional 
and  purely  imaginary  need  for  a  certain  number  of 
rooms  in  a  house  of  a  certain  grade  because  it  is  the 
custom  to  have  them. 

This  point  is  well  illustrated  in  the  cuts  given  here 
of  the  house  plans  published  in  THE  CRAFTSMAN 
for  October,  1905,  where  the  square  hall,  living  room, 
dining  room,  and  pleasant  little  den  three  steps 
below  the  level  of  the  hall,  are  practically  one  large, 
70 


irregularly  arranged  room.  Broad  doorless  entrances 
lead  from  one  to  the  other,  so  that,  while  they  have 
all  the  seclusion  of  separate  rooms  if  desired,  there 
is  nothing  to  interfere  with  the  sense  of  space  given 
by  the  vista  from  almost  any  point. 

Another  distinguishing  characteristic  of  the  Crafts- 


Dining  Koom  in  September  House,  1905 
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Craftsman  Cottage  for  March,  1905 


man  house  is  the  interest  given  by  its  structural 
features,  which  are  planned  to  be  so  satisfying  in 
a  decorative  sense  that  pictures  and  bric-a-brac  are 
not  needed  and  the  furnishings  may  be  limited  to 
what  is  actually  required  for  daily  use.  Much  of  this 
effect  is  given  by  the  woodwork  and  the  color  scheme. 
Each  room  is  designed  as  a  whole,  and  is  so  planned 
that  it  gives  a  sense  of  completeness  when  absolutely 
empty.  The  woodwork  is  the  keynote  of  the  color 
scheme  in  a  Craftsman  House,  and  on  the  lower  floor 
it  is  always  the  natural  wood  with  a  delicate  tone  of 
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Crafisman  Cottage  for  April,  1905 


gray  or  green  or  brown  cast  over  it,  as  the  restful, 
unobtrusive  forest  tones  form  the  safest  basis  for 
the  color  schemes  of  living  room,  hall  or  dining 
room,  or  any  part  of  the  house  much  used  and  lived 
in.  It  is  usually  a  good  plan  to  have  the  woodwork 
uniform  throughout  the  lower  story,  and  the  walls  of 
the  different  rooms  done  in  shades  that  harmonize 
with  the  woodwork  and  with  each  other,  and  yet 
show  sufficient  contrast  to  give  variety  and  interest 
to  the  color  effect  upon  which  so  much  depends. 
There    are    endless    decorative    possibilities    in    such 


Kitchen  in  Craftsman  House,  May    1905 


structural  features  as  beams,  panels,  wainscot,  and 
other  well-arranged  divisions  of  the  wall-spaces,  as 
well  as  in  fitments  such  as  window-seats,  settles, 
book-cases,  dish-cupboards,  sideboards,  writing-desks, 
cabinets  and  lockers,  built  into  the  structure  of  the 
room.  Nooks  and  recesses  lend  a  charm  beyond 
description  to  a  large  room,  as  they  add  at  once  to 
the  sense  of  spaciousness  and  also  give  a  feeling  of 
coziness  never  attained  in  a  small  room  of  which 
every  part  may  be  seen  at  once. 

In  an  irregularly  arranged  room,  well-planned,  it  is 
possible  to  effect  with  success  a  great  many  combina- 
tions  such    as   appear   constantly   in   the    Craftsman 
houses,   as,  for  instance,   the  union  of  dining  room 
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Another  View  of  Kitchen  in  Home  Department  for  Sept.,  1905 
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and  living  room,  or  even  of  kitchen  and  dining  room, 
where  the  kitchen  is  spacious  and  fitted  with  a 
hooded  range  to  carry  off  the  odors  of  cooking.  This 
combination  of  the  functions  of  two  small  rooms  into 
one  large,  airy  and  attractive  room,  conveniently 
arranged,  has  proven  most  satisfactory,  as  it  tends  to 
lessen  greatly  the  work  of  caring  for  the  house  and 
the  needs  of  the  family,  and  adds  much  to  the  feeling 
of  "homeliness." 

All  the  Craftsman  House  plans,  with  illustrations 
and  complete  descriptions  embodying  carefully  con- 
sidered color  schemes  for  the  entire  house,  are 
printed  in  THE  CRAFTSMAN.  Furthermore,  any 
subscriber  to  the  magazine  is  entitled  to  become 
without  further  cost  a  member  of  our  HOME  BUILD- 
ERS' CLUB,  and  as  such  to  receive  absolutely  free 
the  working  plans  and  specifications  of  any  house  in 
the  series, — blue  prints  such  as  are  made  by  any 
architect  for  the  contractor  who  builds  the  house. 
The  estimated  cost  of  each  house  is  given  when  it 
appears  in  the  magazine,  as  well  as  the  building 
materials  best  suited  to  the  design.  All  members  of 
THE  HOME  BUILDERS'  CLUB  are  also  entitled  to 
the  benefit  of  our  skill  and  experience  in  all  that 
relates  to  home  building,  furnishing  and  decoration, 
and  suggestions  as  to  woodwork ,  fabrics,  color 
schemes  and  furniture  are  gladly  given  in  direct 
correspondence. 
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